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What are the judges thinking?

A Transitions

A Equipment and Choreography Expectations
A Keeping the Design Simple

A Critique Etiquette

e ——



Transitions

AWhen designing a program think LOGIC,
LOGIC, LOGIC. Events in the show need

to flow logically from one to another

A Look objectively at the flow from one event
to the next. Most program design failures
happen In the transitions. You need to
connect events in a logical way that's easy
for the viewer to follow.
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Transitions

A Value the movement between the staged
events. These moments of transition are the
connections that make each staged event read
well as a "whole design"

A Although it is the impact points_that create the
emotionally charged e f f e,cdesgoers can
magnify the importance of the impact and effect
by writing meaningful, connected transitions that
flow from one event to another.

A Don't just move to a position and toss. (in A

class)
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Equipment/Choreography

A Please consider the appropriateness of what
you are asking the students to achieve

A The scoring system is based on achievement so
give your students material that is achievable

A Have the students been given the training to
achieve the equipment or movement phrases
you have written for them?

A The captions, especially in Regional and A
classes, are all about training
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Equipment/Choreography

A We look for excellenceé .demonstration of
training on fundamentals, the understanding and
application of technigueé

A é instructors are advised to take time far in
advance to plan the skills that they realistically
believe their students can achieve with fluency
and mastery DURING, not just by the end, of the
season then design their training program to
support those skills

A Your basic movement and equipment program
should match your writing style
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Equipment/Choreography

A The balance between form, body, and
equipment should be explored

A Choreography that works while stationary might
be very difficult while traveling, etc.

A We d o neXgect to see the triad (simultaneous
use of form, body, and equipment) to a great
extent. The sheets d o ncalltfor it. Working with
just two layers at a time is fine.

A Again, i tabosit training and excellence!
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Overall Design-Keep It Simple

A Successful instructors/designers:

I Do nrish to get the whole program taught and on
the floor for the 1st contest

I D o nabrhe out with a huge theme production or any
elaborate sets.

A The less the young performers have to deal with
besides getting their costumes on and placing
their equipment in the right place on the floor the
program will/should be successful.
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Overall Design-Keep It Simple

A é inexperienced instructorsé spend too much
time and effort on developing their concept or
theme and too little on planning their training
program

A Training should be the focus of every instructor -
while solid concept and design choices are
absolutely necessary, elaborate productions are
not expected in A class

A The show design should be a vehicle that allows
the students to demonstrate their training on
movement and equipment skills
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Overall Design-Keep It Simple

1. Can | make my idea clear to an audience?
A the audience only sees what's on the floor
A they can't see what's in your head

2. WIll my concept be entertaining and enjoyable
to an audience?

3. Do my students have, or can | develop, the
necessary performance skills to clearly
express the concept?

4. Can the audience understand lyrics if needed?
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Critique Etiguette

A "What did you think?" is not an appropriate
critique guestion

A Critique is an opportunity to clarify what was salid
In the commentary or to ask questions about
things that were not mentioned

A Directors should come to critique with an open
mind
A Judges cannot help you rewrite your show

A Listen to the mp306 stake notes, have questions
prepared

A Read the sheets-vocabulary
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Reading the Sheets

A Required

A Vocabulary

A Perspective

A ldeas

A Goals

A Read carefully




Ensemble Analysis

A Assess the composing quality: first
measure the "whole", then measure the
writing process within the whole.

A The sum always has greater significance
than any one of its parts in isolation

AThe mere existence of design elements
will not Insure quality. It I1s the skill of
composing, arranging, and orchestrating
that will denote quality In this caption.
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